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ABSTRACT 

I. INTRODUCTION 

II. METHODOLOGICAL BACKGROUND 

A. Compound melody and associational voice leading 



B. Compound melody and auditory stream segregation 



III. ANALYSIS 

A. Second Movement 

 

Figure 1.  Opening thematic phrase of the second movement of 

Skalkottas’s Octet, ms 1-4 

Figure 2.  Pitch-class structure of the opening thematic phrase of 

the second movement of Skalkottas’s Octet, ms 1-4 



Figure 3.  i. Associative middleground of the first subphrase of the 

opening thematic melody from the second movement of 

Skalkottas’s Octet, ms 1-2. ii. Indexical weight of the three 

structural features [interval size (Int.), contour change (Cont.), 

and conjunct motion (Conj.)] that account for potential points of 

fission of the opening thematic melody from the second movement 

of Skalkottas’s Octet, ms 1-4. iii. Associative middleground of the 

opening thematic melody from the second movement of 

Skalkottas’s Octet, ms 1-4 

Figure 4.  i. Indexical weight of the three structural features that 

account for potential points of fission of the thematic melody from 

the second movement of Skalkottas’s Octet in its first varied 

repetition, ms 5-7. ii. Associative middleground of the thematic 

melody from the second movement of Skalkottas’s Octet in its 

first varied repetition, ms 5-7 

Figure 5.  The final, “liquidated” reappearance of the thematic 

melody from the second movement of Skalkottas’s Octet at the 

closing of its first formal section, ms 19-22 
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B. Third Movement 

 

Figure 6.  Opening thematic phrase of the third movement of 

Skalkottas’s Octet, ms 1-10 

Figure 7.  Pitch-class structure of the accompaniment to the 

flute’s opening thematic melody of the third movement of 

Skalkottas’s Octet, ms 1-10 
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Figure 8.  i. Associative middleground of the first subphrase of the 

opening thematic melody from the third movement of 

Skalkottas’s Octet, ms 1-5. ii. Indexical weight of the three 

structural features that account for potential points of fission of 

the flute’s opening thematic melody from the third movement of 

Skalkottas’s Octet, ms 1-10. iii. Associative middleground of the 

flute’s opening thematic melody from the third movement of 

Skalkottas’s Octet, ms 1-10. iv. Three-part reduction of the flute’s 

opening thematic melody from the third movement of 

Skalkottas’s Octet, ms 1-10, based on a triadic interpretation of its 

associative middleground 

Figure 9.  i. Indexical weight of the three structural features that 

account for potential points of fission of the flute’s thematic 

melody at P7 from the beginning of the second section of the third 

movement of Skalkottas’s Octet, ms 102-109. ii. Associative 

middleground of the flute’s thematic melody at P7 from the 

beginning of the second section of the third movement of 

Skalkottas’s Octet, ms 102-109 
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C. First Movement 

Figure 10.  Opening thematic phrase of the first movement of 

Skalkottas’s Octet, ms 1-4 

Figure 11.  i. Indexical weight of the three structural features that 

account for potential points of fission of the flute’s opening 

thematic melody from the first movement of Skalkottas’s Octet, 

ms 1-4. ii. Associative middleground of the flute’s opening 

thematic melody from the first movement of Skalkottas’s Octet, 

ms 1-4. iii. Three-part reduction of the flute’s opening thematic 

melody from the first movement of Skalkottas’s Octet, ms 1-4, 

based on a triadic interpretation of its associative middleground 

IV. CONCLUSIONS 
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Figure 12.  Igor Stravinsky, Octet for wind instruments, first 

movement (Sinfonia), ms 42-47 
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